White: Reviews and Awards

WINNER: Fringe First

WINNER: Herald Angel

WINNER: Total Theatre Award

NOMINEE: The Stage Best Ensemble Award

WINNER: Best Production for Children and Young People, Best Design (Set, Costumes and Lighting) and

Best Technical Presentation (Critics Awards for Theatre in Scotland)

The Guardian

“as cleverly executed as a conjuring trick”

Lyn Gardner

Four stars
http://www.guardian.co.uk/culture/2010/sep/01/white-edinburgh-review

The Times

“an utter delight no matter what your age”
Donald Hutero

Four Stars

The Herald

“truly beautiful”

Four stars

Mary Brennan
http://www.heraldscotland.com/arts-ents/stage-visual-arts/bestest-bits-that-even-the-grown-ups-will-love-
1.1047390

The Scotsman

“full of joy”

Joyce McMillan

Four Stars
http://www.edinburgh-festivals.com/viewreview.aspx?id=1376

The Stage

“a palpable hit”

Thom Dibdin

A Stage “Must see”
http://ed.thestage.co.uk/reviews/755

Scotland on Sunday
“one of the best in town”
Mark Fisher

Four stars

The Public Reviews

“one of the most touching piece of theatre this year”
John Roberts

Five Stars
http://www.thepublicreviews.com/index.php?s=White

What’s on Stage

“an enchanting play”

Margaret Scott

Four Stars, http://www.whatsonstage.com/reviews/theatre/edinburgh/E8831281110273/White.html




What’s on Stage

White

Venue: Traverse Theatre
Where: Edinburgh

Date Reviewed: 6 August 2010
WOS Rating: #&#

Reader Reviews: View and add to our user reviews

In the gentle world of White, two friends, Wrinkle (Ian Cameron) and Cotton (Andy Manley), joyfully tend all about them,
ensuring everything is clean, tidy and, most importantly, devoid of any colour other than white. Birdsong fills the air and there
is an overall feeling of contentment as the two men live happily side by side in their white tepee caring for one another and
the white eggs that fall from the sky - that is until their unquestioning acceptance of the status quo is put to the test by the
arrival of a bright red shiny egg!

White is an enchanting play for very young children, between the ages of two and four, fromCatherine Wheels, the award-
winning children’s theatre group. Shona Reppe’s highly imaginative and humorous tented set is a delight. The differing
textures and shades of everyday white objects, and the use of brightly coloured lights, are cleverly integrated to provide lots

of visual stimulus for the bright-eyed child and bring smiles to the faces of children and adults alike.

- Margaret Scot

http://www.whatsonstage.com/reviews/theatre/edinburgh/E8831281110273/White.html




The Scotsman

Theatre reviews: White

e e

ﬁy J oyce McMillan
Published: 7/8/2010

Catherine Wheels's exquisite new 40-minute show White - made for small children, and playing at the Scottish
Book Trust - is also about a controlled and slightly bloodless environment invaded by outside forces; but in the
optimistic world of theatre for the under-fours, the invasion is seen as a positive and fertile thing, if a little scary
at first. In Gill Robertson's meticulous production, the show's creator Andy Manley, and his collaborator lan
Cameron, play Cotton and Wrinkle, two little white men in white bobble-hats who live in a white world of white
bird-boxes, nurturing white eggs that hatch into birds with fluffy white feathers; until a strange red egg falls from
the sky, plunging their world into an ever-brightening riot of colour.

As a metaphor for change, and resistance to change, the idea is perfectly pitched, simple, clear, witty, and
gorgeous to look at. What is really striking, though, is the sheer technical perfection of the show's pacing and
unfolding, as the tiny children who are its target audience follow the story in every detail. | still don't quite know
how some of the show's transformations into colour are achieved; that's a secret for the cast, the director, and
designer Shona Reppe. However it's done, though, the effect is delightful; playful, wise, mysterious, and full of
joy.

http://www.edinburgh-festivals.com/viewreview.aspx?id=1376




The Stage
Thom Dibdin
White

Catherine Wheels
Traverse@Scottish Book Trust until Sunday August 29, 2010

Pitched very precisely at two to four year olds, Andy Manley's White is an utter delight.
Using the simple language forms of the age-group and recognising the things with which
they find delight, he has woven a clever and entrancing narrative. Not to forget the few
secret smiles for parents in designer Shona Reppe's costumes, using such items as a toilet
pedestal mat for an apron.

In a genre where television and book tie-ins are the norm, Manley finds other ways of creating universally
understood themes. Morning ritual is at the play's heart as Manley's Cotton wakes up and helps Ian
Cameron's Wrinkle wash his face and comb his hair. Their work is to name the colour of the items all
around them in their completely white set. The occasional coloured item is ceremonially thrown away.

Danny Krass’ well-conceived score and sound design helps create a sense of anticipation. Eventually, eggs
magically fall from the sky with more ritual and ceremony. Disruption comes with one rogue red egg
which, the pair discover, spreads colour through the whole set. Manley has a strong track record for work
for this age-group and has made Catherine Wheels’ first venture into it a palpable hit, which should be
around for long time to come.

http://ed.thestage.co.uk/reviews/755




Ed Fringe 2010: White - Scottish Book Trust, Sandeman House

Writer: Andy Manley

Director: Gill Robertson

Reviewer: John Roberts

The Public Reviews Rating: # # ¥ #

Cotton and Wrinkle live in a white world, they wear white clothes and eat and drink white food, they look after the white
eggs that fall from the sky, with love and attention, but sometimes a rogue colour finds it’s way into their white
environment and must be removed.

Creator Andy Manley who also plays the lovable rascal Cotton has created a vivid story which underneath lies a story of
acceptance, one that works on many levels not only for the engrossed children whom the story is aimed at but also for
the adults who share Cotton and Wrinkles adventure.

Gill Robertson’s direction is sharp and strong, with real moments of tension, excitement and wonder which constantly
leaves the audience wondering what surprise is coming up next. A vivid landscape is created in a striking set by Shona
Reppe, a textured world of wonderment, full of exciting little boxes of magic in which surprises keep on coming.

Andy Manley as Cotton is a delight to behold and his lovable character leaves you beaming with warmth and comfort. lan
Cameron is striking as the older and more fixed in his ways Wrinkle in a performance reminiscent of Peter Sallis - a
delightfully charming grandfather figure.

White is what theatre is all about, striking performances, enchanting set, and above all true, moving and powerful
storytelling, | urge every theatre going visitor of the fringe to get along and see what could possibly be one of the most

touching pieces of theatre this year

http://www.thepublicreviews.com/ed-fringe-2010-white-—scottish-book-trust-sandeman-house/




Scotland on Sunday
Mark Fisher

Imagination and colour run riot

In the first days of the fringe, | have thrown a plastic ball at a fallen Ulysses, had a sprite whisper in my ear
about a thimble, watched an office getting overrun by stuffed animals and heard the words of an American
politician translated into a made up language. But best of all, | have seen two men dressed in white dealing
with the transformation of their white world into a land of colour, below right. Their show is called White and,
although it is for two year olds, it is one of the best in town.

Just as Edinburgh is going through its annual Wizard of Oz-style shift from monochrome to Technicolor, the 35-
minuteshow by Catherine Wheels celebrates the simple transformative joy of red, blue and orange in a
colourless landscape.

As washed out landscapes go, Shona Reppe's set is a thing of great beauty. Next to a wigwam of white lace,
white sheets and white clothing, she has built a small forest of white birdhouses. You can see why Andy
Manley's Cotton and lan Cameron's Wrinkle should want to keep the colour out of their lives as they go
collecting white eggs and placing them in white teacups.

So when colour arrives in the form of a red egg dropped out of the sky, their resistance is understandable. So
too their curiosity.

As the colour magically rushes into their world, giving them private pleasure and public embarrassment, they
create a magnificent allegory about the challenges, fears and rewards of new experiences. Warm-hearted and
consummately executed, Gill Robertson's superb production feels like a metaphor for a city coming to terms
with an onslaught of artistic enterprise.

That spirit is what has struck me most this week. With the exception of White, the pleasure has been less in
individual excellence than in the profusion of ideas.

Mark Fisher, Scotland on Sunday
8/08/10



Hue have to wonder if they’ll laugh or they’ll cry

Mary Brennan

10 Aug 2010
White, the new Catherine Wheels show for two- to four-year-olds — starts enticingly as soon as the audience arrives at the entry
to Sandeman House, home of the Scottish Book Trust.

As Catherine Wheels’ Andy Manley explains: “We've put various elements of white — little bits of bunting, little bird-houses,
one or two surprises — in the vennel and in the garden as well. We wanted to extend the experience for everyone, and to set
the children up for coming into an all-white world where these two characters ensure that any colour that does get in goes
into the bin!”

Only thing is, Manley’s character secretly likes colour. And when a red egg comes into play, he doesn’t let on — and he
doesn’t bin it.

You can probably guess how the story goes. But for the early-years audience, still piecing together information about the
world around them, Manley’s highly visual scenario is an adventure in the wonders of colour.

“Once the red has arrived, colour is almost like a third character in the piece,” he says. “And it starts to transform everything.
At the end, when the audience goes back out into the garden, things will have changed. And we really hope that people
won't just rush away — that the children will have time to look around and maybe see that there’s something different about
the bird-houses in the trees, or the ducks on the wall. And | hope adults can enjoy all that as well, because | think it's so nice
when that whole experience of looking, or of being together at a show, is a shared one.”

Wholeheartedly sharing Manley’s creative process in the run-up to this Fringe premiere is fellow performer lan Cameron,
while Shona Reppe has designed the wittily detailed indoors/outdoors set. But don’t go thinking that making work for
toddlers is easy. Manley recalls moments in rehearsal when they realised just how complicated even the simplest notions
were becoming.

“We’'d spend ages wondering about the impact that different colours have on us. Would green have the right kind of impact if
we introduced it at a certain point, or should it be purple? And we’re also aware that, for very young children, being in a
theatre space is already a very strange experience. So you have to think really carefully. You don'’t really hear ‘Do you think
half the audience will burst into tears at this bit?’ when you're rehearsing a show for adults.”

Nor are you likely to road-test your ideas by getting potential audiences to cover you with paint — which is what Manley and
Cameron did during one visit to a nursery school. It's this ongoing, seriously hands-on research that has made Manley a
leader in the field of early-years theatre, much sought-after by venues abroad as well as at home. Even so, he’s thrilled that
White is part of the Traverse’s programme on this year’s Fringe.

“It really is a recognition of quality,” he says. “And that sends a message to audiences, even if they don’t have young
children or don’t ever look in the children’s section of the Fringe brochure.

“It's not about dumbing down your material or short-changing the production values: if anything, it's the opposite. You have
to pay attention to every detail of the sound, the music, the lighting, the structure. Adults know, more or less, what to expect
when they go into a theatre. For very young children, it's an alien space. We really want to make it an amazing, magical, fun
experience.”

White is at Traverse @ Scottish Book Trust until August 29. Dates and times vary.



The Herald

Mary Brennan

11 Aug 2010
White, Traverse @ Scottish BookTrust

Kkkk

Lola might well declare White, the new Catherine Wheels production for two to four-year-olds, to be her “favourite and her
best” Fringe show. She’d probably want to live in the delectable all-white set designed by Shona Reppe, a forest of little
birdhouses, even a wee tepee for Cotton (Andy Manley) and Wrinkle (lan Cameron), all in a medley of fabrics and textures
with not a smidgeon of colour in sight. When a scrap of green appears, Wrinkle is adamant: “Bin it!” Then it's back to work,
collecting and looking after the white eggs that fall from the sky.

The advent of a red egg unstitches everything, of course. And for a genuinely challenging moment for the early years
audience, it looks as if the red egg will be binned. One little lad was appalled and wanted to know “why???” — proving that
even tiddlers can do joined-up ethics and visual metaphors if guided by inspired art.

This truly beautiful show crafts its ideas with a light, but sophisticated touch — you really can’t suss how the all-white world
suddenly blooms into vibrant technicolour, but you can, whatever your age, engage with the joy and wonderment as bird-
houses open up in a new-found radiance of rainbow brightness.



White
Traverse @ Scottish Book Trust
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Lyn Gardner
guardian.co.uk, Wednesday 1 September 2010 21.45 BST
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Giggly joyous ... White. Photograph: Paul Watt

There is something a little odd about seeing a show intended for two to four-year-olds and
finding that the audience is comprised almost entirely of adults, but this delightful show from
Catherine Wheels is a really grown-up piece of theatre with strong absurdist overtones. There
is more than a touch of Godot's tramps in Cotton and Wrinkle, custodians of a dazzling white
world where every day they polish the little white houses on stilts, and each other, while
waiting for an egg to drop.

"Now?" asks Cotton. "Not now. Soon," replies Wrinkle. But change is in the air, and when
Cotton catches a red egg, Wrinkle insists that it's thrown in the bin. At night, Cotton retrieves
the rogue and soon hints of colour are invading the white landscape. A tap, which moos like a
cow, delivers blue milk; Wrinkle's hat bobble turns pink, and Cotton's white comb is yellow.

If this is some kind of creeping infection, it is a benign and often giggly joyous one that
eventually floods the stage with pulsating colour and showers the audience with brightly
coloured confetti. Just as oranges are not the only fruit, white is not the only hue in this
playful show that not only introduces the concept of colour, but also that of change and
transformation.

Cotton and Wrinkle are discombobulated by the arrival of glowing pinks and oranges, but
soon embrace the pleasure of variety. This is a beautifully acted and neatly thought-out show,
as cleverly executed as a conjuring trick — and a reminder why this Scottish company is an
innovator in children's theatre.

At Burton Taylor Studio, Oxford (01865 305305), 25 September. Then touring.




